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Perhaps the most satisfactory achieve- 
ment of the present rearrangement will be 
the new disposition of the picture galleries, 
the space allotted to which will be largely 
increased by the removal of the collections 
in the northern rooms of the old Museum 
to other parts of the building. The 
Crosby Brown collection of musical instru- 
ments, which now occupies rooms intended 
ultimately for pictures, must remain where 
it is until suitable accommodations for it 
can be provided elsewhere, but with the 
exception of this and the Gold Room, the 
entire circuit of galleries on the upper floor 
of the old building will be devoted to paint- 
ings and drawings as quickly as the changes 
can be eff ected. The room at the top of the 
main staircase, now occupied by works of 
the "primitive" schools, will become a sort 
of "Salon Carre," to be known as the 
Marquand Gallery, where some of the more 
important pictures of various schools will 
be hung. Gallery 12, opening from this, 
will contain early American paintings, and 
Gallery 1 3 modern American. Leaving the 
details of the arrangement as a whole to be 
described when the work is nearer com- 
pletion, it may be said in a general way 
that its principle is to keep the restricted 
collections — the Hearn, Vanderbilt, and 
Wolfe — on the left half of the building as 
they are at present, and to arrange the 
rooms on the right half according to 
schools, with two rooms for drawings, old 
and modern. Some indication of the bene- 
fit which the pictures of the Museum will 
derive from this expansion may be seen 
from the changes which have recently been 
made in the Wolfe galleries. Formerly 
limitations of space made it necessary to 
crowd the collection bequeathed by Miss 
Wolfe into two galleries, which were far too 
small for its effective display, and many of 
the pictures have failed of appreciation in 
consequence, while it was a physical im- 
possibility to group with the collection the 
additions made to it since her death out of 
the fund which she provided for the pur- 
pose. But within the last few weeks the 
entire collection has been rearranged, it has 
been allowed to extend into the adjacent 
galleries, and a freer system of hanging has 
been adopted, to its great advantage. 



The Crosby Brown collection of musical 
instruments has undergone a considerable 
rearrangement, new linings have been 
furnished for the cases, the old ones having 
been seriously damaged by moths, and the 
rooms in which it is exhibited are now being 
repainted; and finally, the Collection of 
Metalwork, though retaining its old quarters 
in the galleries above the large Hall of 
Casts, is being brought into more syste- 
matic shape by the substitution of new 
cases in which the medals can be better 
classified than heretofore. Thus it will be 
seen that there is not a branch of the Mu- 
seum's collections — in fact there is hardly 
an object in any one of them — which has 
not been affected by the changes now in 
progress, and it is the hope of the Staff that 
when these changes shall have been com- 
pleted the improvement in the effect of the 
whole may be commensurate with the labor 
they have involved. — E. R. 



THE BOSCOREALE FRESCOES 

IN view of the importance of the Bos- 
coreale frescoes acquired by the 
Museum in 1903, which constitute 
the only collection of Roman fresco- 
paintings in the world, except that in the 
Museum at Naples, it has seemed advisable 
to exhibit them to better advantage than 
has been done hitherto. For this reason a 
small room has been built out from the 
west side of Gallery 10, just large enough 
to contain the frescoes of the cubiculum 
(bedroom) which formerly occupied the 
center of that gallery (figure 1). In the 
construction of this room great care has 
been taken to copy as far as possible the 
original chamber, of which photographs 
had been taken before the removal of the 
frescoes; thus, the mosaic floor, the arched 
ceiling, and the moulding running along 
the top of the walls have been closely 
studied from these photographs. The new 
arrangement has also made it possible for 
the window to be used as such, with the 
light coming through it. But perhaps the 
greatest improvement in the appearance of 
the frescoes is due to the introduction of 
top light through opaque glass panes in the 
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ceiling. A uniform light is thus diffused 
throughout the room which admirably 
brings out the brilliant coloring of the 
frescoes. 

The building of this cubiculum as a 
separate chamber affords an excellent 
opportunity for making a "Pompeian" 
room, by placing in it various objects of 
that period. We are fortunate enough to 
be able to make a good beginning in this 
direction by having at our disposal one of 
the most important objects ever found at 
Boscoreale. This is Mr. J. Pierpont Mor- 
gan's famous bronze Eros (figures 2 and 3), 
formerly at the South Kensington Museum 
and now transferred as a loan to this 
Museum. As is seen from the illustrations, 
Eros is represented flying forward, holding 
the socket of a torch in his left hand. The 
figure is beautifully poised and every part 
of it perfectly balanced. The preservation, 
too, is excellent; there are no parts missing, 
and though a crust covers a portion of the 
body, enough of the surface remains unaf- 
fected, especially in the charming face, to 
show the beauty of the modeling. The 
probable date of the statue is the second or 
first century B.C. The subject was a popu- 
lar one, as is seen from several statuettes 
representing flying Erotes in similar atti- 
tudes, e. g., in G. R. 32 in our collection of 
bronzes. Another feature of the room is a 
marble table with bronze rim, also from 
Boscoreale, purchased in 1905, but not 
hitherto exhibited. It was found in pieces 
and was put together with some restora- 
tions, especially in the leg. The bronze 
rim is decorated with a beautiful design in- 
laid with silver and niello. 

The removal of the cubiculum from the 
centre of Gallery 10 has cleared the whole 
floor space of that room. It is proposed to 
use this for Greek sculpture in addition to 
Gallery n, which is already well filled. 
This new arrangement will also enable 
visitors to see the frescoes on the walls 
from a greater distance than was possible 
formerly when the cubiculum stood there, 
as this largely obstructed the view. The 
general effect of the room has also been 
brightened by painting the walls a lighter 
tone, which brings out the varied colors 
of the paintings. G. M. A. R. 



DEPARTMENT OF CLASSICAL ART 

THE ACCESSIONS OF I909 

I 

IN Gallery 1 1 of the first floor, re- 
arranged as described in another article, 
have been temporarily placed the ac- 
quisitions of the Classical Department 
made during the year 1909. According to 
our usual custom these have been allowed to 
accumulate in Europe and were sent over to 
the Museum in one shipment, except the 
Old Market Woman, which was received 
some months previously. They will be de- 
scribed in detail later in a series of articles 
in the Bulletin; but while they are ex- 
hibited together, before the distribution to 
their respective galleries, a short account of 
their general character will be necessary. 
The consignment consists of ten marbles, 
nineteen bronzes (including as one item a 
collection of fifteen small pieces), thirty-one 
vases, nine figurines, and other objects in 
terra-cotta, and one fragment of stucco with 
relief. All the objects are of the high 
artistic standard which we are endeavoring 
to maintain in acquisitions made in this 
department. Among the marbles there are 
four pieces of first-rate importance. These 
are, besides the Old Market Woman (see 
Bulletin, November, 1909), a splendid 
Greek Lion, similar in type to the lions 
from the Nereid monument in the British 
Museum; a fragmentary statue of a Seated 
Philosopher, inscribed with the name of the 
sculptor Zeuxis, remarkable for the fine 
treatment of the drapery; and a Crouching 
Venus, another replica of the well-known 
type of which the most famous copy is the 
statue from Vienne in the Louvre. A cast of 
the latter has been placed side by side with 
our example; a comparison of the two will 
show the superior workmanship of our ex- 
ample. It should be mentioned that in the 
purchase of this Venus and of the Lion the 
Museum was generously assisted by con- 
tributions from Mr. James Loeb and an 
anonymous friend of the Museum. The 
other marbles are: a charming small torso 
of Venus, a Roman portrait bust of the 
early Imperial period, a Roman sepulchral 
relief with portrait heads of husband and 
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